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Don Perlis

at Sindin

In another period Don Perlis
might have been dubbed an
eccentric—an artist of obvious

Don Perlis: From the series “Allegories of Love,” 1995,
oil on canvas, 46 by 60 inches; at Sindin.
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gifts, yet one who is out of step
with current trends. Originally
introduced at the Whitney
Museum in 1970, Perlis has
been exhibiting figure paintings
for many years. Although best
known for his paintings of peo-
ple, either clothed or nude, in
narrative situations, he also
paints portraits, still lifes and
landscapes. Balthus is certainly
an important influence, also pos-
sibly Delvaux.

In this review | will touch upon
three separate shows—two in
1993, at the El Bohio Cultural
and Community Center and at
Sindin Galleries, the third in
1995 at Sindin. At El Bohio,
Perlis brought the New York
subway system into sharp
focus. The paintings evoke the
period of Bernard Goetz, the
subway vigilante and folk hero
(or folk villain, depending on
one’s point of view), a time
when graffiti covered not only
subway cars but almost every-
thing else in New York. Perlis
shows us figures with frozen
faces who avoid direct eye con-
tact with panhandlers, as well as
groups of youths clearly up to no
good.

The other exhibition in 1993
was startlingly different. It con-
sisted of scenes set in imaginary
bordellos and featuring nude
and partly clothed women and
Hispanic-looking gentlemen.
These works were inspired by
the artist's reading of The Dead
Girls by the Mexican novelist
Jorge Ibarguengoitia and Love
in the Time of Cholera by the
Colombian Nobel Prize winner
Gabriel Garcia Marquez. -

The 1995 exhibition continued
the bordello theme, but this time
with the inspiration supplied by

the works of the French writer

- - - — -

. e B e

Georges Bataille. In these
romantic tableaux, the young
ladies have a quality of demure
chic, reminding this viewer of
the newspaper accounts of New
York’s so-called Mayflower
Madam. Perlis evokes the plea-
sures of intimate encounters in
dark interiors decorated with
Victorian wallpaper, beautifully
painted .

The 1993 exhibition at Sindin
also showed some landscapes
painted in Siena and Majorca;
these present sharply angled
buildings in slightly skewed per-
spectives. The 1995 exhibition
included a remarkable painting
which took Perlis four years to
paint. It shows the view through
his studio window, looking out
on a corner of Astor Place and
Lafayette Street near the old
Wanamaker building on
Broadway. This is a street one
might not notice when walking
along it, but in this painting it fur-
nishes the material for one of
the most beautiful evocations of
a New York subject that | have
seen in years.

—Lawrence Campbell

Douglas Safranes o
Schmuat Bingham
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