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At the Graham (Oct. 19-Nowv. 13) hung
thé serious nudes of DON PERLIS, who
paints women with luminous flesh, whose
eyes fix the viewer with wary unhappi-
ness—the availability of their persons at
variance with their guarded personas.
Models hold their poses with some dis-
comfort (Perlis’ models are never com-
fortable) and may indeed look at the
artist with the remoteness that Perlis
paints. But as Perlis continues to paint
beautiful bodies and disturbed faces, the
theme becomes more mysterious and im-
portant than the relationship between
artist and model, The dichotomy sug-
gests some psychic barrier between men
and women—a physical relationship en-
joyed without any meeting of mind and
heart. The model is encapsuled in loneli-
. ness. An artist does not put such ten-
" sion in his work unless it has symbolic

significance, metaphysical or psycho-
logical, something that drives him to
communicate in parables.

The same dichotomy is seen in his
interiors which are invariably homely
but transformed in his painting. The
aluminum legs of a cot, where a model
lies like Venus, are part of the formal
pattern of pillow, sheet and body; and
act as reverse curves as formally as the
wings of angels surrounding a medieval
madonna.

It is fascinating to see in a smaller
~ painting; a banal kitchen—radiator, re-
- frigerator, Venetian blind, an ugly
tablecloth—transformed with Vermeer-
like salmon and silver into voluptuous

‘remarkable is a painting of a
clothed. She has come in from
ier hat and coat lie nearby.
cup of tea in a plastic mug
posto in her chair. She
it the viewer and conveys

y. She is plain
ul. She wears

rings. She holds a teaspoon of tea tenta-
tively. She is cooling it but the gesture
seems a potential offering, as if she
offers part of herself with the proffered
spoon, while she defends herself from
even psychic familiarity with her arms
and the hot cup. Pride and the pain of
isolation are powerfully present and so
is her capacity to love—qualities that
can be conveyed in paint only by masters.
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