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STEVEN TUCKER

MODERN MYTHS

that history is news that

tomomow's mythe
there was a Trojan War, and protypi-
pires existed in life before they
ccame the stuff of legend. Because Don
Perlis understands that a myth is history
writ large, he chosea 16172 foot-long trip-
\ychiochronicle the saga of Bemard Goetz.
Prior to being reinvented in Falling
Down, there was a real Bemard Goetz.
Of course Goelz,is a special case, an
entirely unglamorous man who was ill-
suited 0 any hervic role, performis
that seem less than brave, and more like
the darkest fulfilled wishes of Walter
Mitty. In licu of epic adventures, Goetz
e bespeaks misady entures of epic pro-
portions. Perhaps this is why his story
serves as an especially telling paradigm

acts

the tnptych's left panel it litle pauses a5
one subway nider drops a coin into his
styrofoam cup. Other passenger practice
that fook of deliberate disregand that is

Known in both conyents and pasons as
"the privacy of eyes”. Perlis recognizes
that the tryptich is a time-honored sym-
metrical form that was designed 1o
conain extreme passions. In the far right
panel, a group of Spectators roused from
their urban torpor stare and point at the
drama that unfolds on cenler stage.

The central panel records the Incident
of camage that sparked the spectators'
attention and ignited months of incendi-
ary headlines. An anonymous figure who
would later identify himself as the mild-
mannered subway vigilanie named

Don Perlis Sleepers 78x68"

Bermard Goetz flees out the ilted train's
rear door. Over the killer's hunched right
shoulder we see a *Crime Stopper”
poster sporting a photo of the Lone
Ranger. Bencath this image of the famil-
iar Masked Man, a bespectacled gray
passenger who resembles the wounded

nurse in Eisenstein's film Potemkin

screams at what she beholds. Left in
Goetz' bloody wake are a trio of victims
who sought to be his victimizers.

The city also has its exuberant
moments, even in the subways. Witness
Perlis' 658" Leaper. This oil o linea
depicts an airbome black youth vaulting
over a tumstyle, to the defight of a half-
dozen passengers who watch the event
from the subway car that is his geal. The

| suspended moment simultaneously

evokes the balletic spint of Nijinsky and

the athletic prowess of the Ninjas it

seems as old as the fleet-fooied god

Mecoury xa s fresh as the grafliti on
he A lrin.

Like the event it represents, the paint-

| ing's composition is risky. The jumper's

long limbs extend out 1o the four cormers
of Perlis’ bigg canvas. To counterpoint the
figure’s flight leftward, the perspectival
vanishing point races off the canvas 1o

| the right. The dramatic action takes place

*in the immedsate foreground,” as aes-
thetes are wont o prockaim in crtical
discourse. Because the frame serves as an
it for our visual field, the action

also takes. place "in your face,” as folks
say on the streets of New York. Leaper
embadies an occasion where artistic form
and real Jfe experience enrich cach oth-
er. Like the amazed onlookers in the
‘waiting train, gallery-goers who look at
Leaper are enticed to smile in apprecia-
tion of the artist's daring moves.

Gerard Haggerty
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